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Telling a Story in Plein Air painting
Instructor: Charlie Hunter
Sunday, August 30, 10am – 4pm
Bryan Gallery - Jeffersonville

MATERIALS:
Following is a list of the rudiments of my plein air rig. For a really deep dive into all my materials, here is a link on my webpage that should satisfy even the most obsessive. These are not requirements - you probably know what works for you. 
Surfaces: 
I like a rigid panel with a slight tooth. Blick Belgian Linen Panels or Centurion Linen Panels (both with acrylic “all purpose” gesso) are commercial products with qualities most similar to my home made panels. In terms of size, for an outdoor painting workshop, something easily transportable like 6x12, 9x12, 8x16 or 11x14 - makes sense. I make my own surfaces with inexpensive muslin from the local fabric store glued (with Amsterdam Acrylic Binder) to 1/4” gatorboard, sized with Golden Matte Medium, then three coats Amsterdam Acrylic Gesso. (There is a special feature about making these surfaces in EDGES, Hunter’s new video for Streamline). If attempting my approach, please do not use inexpensive canvas boards, as the divots of fabric are too deep and will leave way too much paint in them. We also do not recommend the use of Gessoboard panels as you learn, for though they are a magnificent surface, the techniques used for paintings on Gessoboard differ somewhat from those used on the toothed surface. 
Brushes: 
Any decent-quality synthetic flats will work fine. My go-to plein air brushes are: Black Silver by Dynasty 1” synthetic flat, ⅝” synthetic flat, ½” synthetic flat, ¼” synthetic flat and a rigger/liner. 
Also a (preferably well broken-in) 2” (or larger) chip brush. 
Paint Manipulators: 
Flexible palette knife, 6” Ettore squeegee, Q-Tips, Stim-U-Dent (mint flavor) 
Miscellany:
Plein air easel (Hunter uses a Soltek) , Portable/foldable chair (for crit session) Water bowl (or solvent cup), Palette cup (for safflower oil) Paper towels (Hunter likes Bounty or Kirkland) 
Other stuff I carry in my plein air rig: 
Toothbrush (for spattering) Plant sprayer Rosemary Sword Brush, Rosemary #37 Badger Blender 1” paint scraper with squeegee blade in place of razor blade, and/or 3” mini-squeegee Stretcher-bar keys (come with some pre-stretched canvases).
Many of these items may be ordered from the “Store” tab at www.hunter-studio.com If you are taking the “How can I be as Charlie as possible for a day” approach, we offer a “Workshop Mark-Making Set” of the tools we use (brushes, squeegees, etc) - if you preorder, we will bring to workshop. 
Order at hunter-studio.com, under the "Store" tab. 

Paints:
I use water-mixables, but that doesn’t mean you have to:
Cobra water-mixable Van Dyke Brown 
Cobra water-mixable Titanium White
Cobra water-mixable Raw Umber 
Cobra water-mixable Payne’s Grey 
Cobra water-mixable Safflower Oil 
I use water-mixable oils. Conventional oils (and OMS instead of water) would also probably work just fine for my technique, with the caveat that the two media do not behave exactly alike, so those using conventional oils would need to be ready to be slightly flexible when the unexpected occurs. 
I recommend any conventional-oil-painters-trying-to-paint-like-Charlie use Rembrandt oil colors, as they and Cobra are both manufactured by Royal Talens and thus the pigment formulations should be near identical. Since I don’t use conventional oils anymore, I’m unable to troubleshoot what might or might not happen with conventional oil use. My process will not work – as far as I can figure out – with acrylic, gouache or watercolor. Artists who are following their own path and don’t care about Charlie’s techniques should use whatever materials they want. 
Sketchbook:
Not specifically needed for this workshop, but should be part of everyone’s plein air practice: 
I advocate artists develop a regular sketching practice, carrying a bound sketchbook in the car with them, and sketching 20-45 minutes at least two or three times a week. I like a hard pencil (like a Staedler 3H, but that’s really a matter of preference).
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