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Texture Techniques for winning Watercolors-I
Instructor: Bradley Hendershot
Friday & Saturday, June 12 & 13, 2026 | 9am – 3pm
Bryan Gallery - Jeffersonville

SUGGESTED MATERIALS LIST

Please read carefully; you will NOT be expected to have all of these materials at your disposal.
The following is a list of materials that I will be using. It is NOT necessary to have all of these. Use what you are comfortable with. I do, however, emphasize using professional-grade products. As a painter with some experience and knowledge of watercolour, you probably have many of these items.
MOST IMPORTANT is to know your materials and what they do or how they behave. I really have to emphasize this.
The materials that will be used in the workshop are divided into two groups. The ones in BOLD type are those that will be used on a regular basis. The ones in standard type will be used occasionally or not at all.
PaintsI use Winsor & Newton Professional Grade watercolours in 37ml tubes. But, for the purposes of this class, where we will be working on texturing, use what you have or what you feel comfortable with. Here is a list of colours that that are on my palette and that I MAY be using. 
The colours listed in BOLD are the ones that I WILL be using.
Yellow Ochre
Raw Sienna
Raw Umber
Burnt Sienna
Burnt Umber
Sepia
Ultramarine Blue
Cobalt Blue
Payne’s Gray
Permanent Sap Green
Hooker’s Green
Permanent Alizarin Crimson
Cadmium Red
Cadmium Orange
Cadmium Yellow
Winsor & Newton Designer’s GOUACHE: Permanent White
Holbein Acryla Acrylic GOUACHE: Naples Yellow, Lemon Yellow and Cadmium Green Light
Palette
Use what you are comfortable with. I use several John Pike 10-3/4 x 15-3/4 plastic watercolour palettes with 20 wells and a large mixing area in the center.
Water Dishes/Bowls
I usually have four filled and ready. They should be fairly large (in other words, not a small 6oz cup, for example). Mine measure 5-1/2 inches in diameter and 3 inches deep. One of the bowls should ALWAYS have clean water in it.
Brushes
Here, I’ve listed some of the brushes that I use, but please use what you have or what you feel comfortable with.
I use Sable or Kolinsky Sable brushes, mostly from Rosemary & Co. of England. 
I use Rosemary & Company Pointed Sable Round Brushes, Series 99 (“The Rolls Royce of Brushes”) in sizes from 0 to 12, but I mostly stick to the smaller sizes. The most common sizes that I will use in this workshop are Numbers 1, 2, 5ish, and maybe a 12ish.
I use Rosemary & Company Red Sable Rigger Brushes, Series 88, in sizes 0, 1, and 2 for fine lines and tree branches. I will use mainly the No. 1.
I use Flat Brushes and Filberts in sizes from ½ inch up to 3 inches, as well as mop brushes. I will be using 1 and 2 inch filberts for my large washes in this workshop.
I may be demonstrating the use of oil-painting fan brushes, both as-is and altered, but this will not be a primary focus.
Occasionally, I will use stiff, less-expensive brushes for scrubbing.
For a good deal of the texturing, I will be using a stencil (or soldering) brush, but an old toothbrush will do. (Personally, I feel that I don’t have enough control when using a toothbrush, so my recommendation is the soldering brush.) The soldering brushes are available through your local hardware store (79 cents or so) or purchase a 36-pack through Amazon for $6.99 or so!!
Paper
I will be using Arches Cold-Press watercolour paper in either the 140lb or 300lb weight, but MAY touch on 140lb Hot-Press as well. You should have sheets of at least 11 x 15 inches (1/4 sheet) to work on. Feel free to use your own preferred brand. BUT, let’s try to avoid 90lb or other very light papers. Papers behave differently, and one should learn the characteristics of the paper you use and how it reacts to different methods and applications.



Mounting of Paper
I mount my paper, using staples, to Homosote, but feel free to use what you are comfortable with. You should have some substrate to attach your paper to in order to keep it from wrinkling (use staples or masking tape), or you may want to use a watercolour block. 

Easel
I will be working flat, on a table, for the very fluid exercises and demos (a sky, for instance) in this workshop, but I may at times be using a French easel for better visibility. 

Additional Supplies
Pencil
Eraser
Single-edged razor blade, or hobby knife
Natural Sponge – not a bathroom cleaning sponge, as these may be treated with disinfectant and are too uniform in texture to create the randomness that we need.
Masking Tape
Paper Towels—I use Bounty
Hair Dryer so we can build up layers without having to wait long for drying. I WILL be using a hair dryer in the workshop. If you choose to have one as well, make sure that you have an extension cord.
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